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Call for applications:
4th Moscow Curatorial Summer
School
Theme: ‘Simple Twists and Complex Turns: Curating,
educational turn and thereafter’
6–25 July 2015
Deadline for applications: 18 June 2015
This year’s programme has been developed by Paul O’Neill, Mick
Wilson, Janna Graham and the V-A-C Foundation.
The fourth edition of the Moscow Curatorial Summer School will focus on examples of
educational models in artistic and curatorial practices – what is referred to as ‘educational
turn’.
In Russia, unconditional trust in anything with the prefix ‘educational’ is,
paradoxically, promoted by the academic system. Universities, institutes and schools strive
to create a space for free expression and the exchange of knowledge and ideas, but the
hierarchical academic structure often impinges on those promised freedoms. At the same
time, education as a communication model has great potential for breaking down boundaries
in many ways affecting different spheres of life and culture, including contemporary art.
The term ‘educational turn’ has not yet been fixed in the professional vocabulary of
Russian curators, however the method has been applied to artistic and curatorial practice in
various forms, such as radical pedagogy (‘Pedagogical Poem’ by Arseny Zhilyaev and Ilya
Budraitskis), or collaborations with the public and communities (Olga Zhitlina), or adding to
or replacing a thematic exhibition with the educational programme (‘Gender School’ by the
n.o.r.m.a group and
the Auditorium-Moscow project), etc. Contrary to academic
conventions, these initiatives are self-organised, non-hierarchical and based on collaborations
between people with diverse experiences, backgrounds and professional interests. Artistic
practice in Russia and thus artistic community is considered to be autonomous, and
therefore at a certain remove from the audience. Education as a methodology is capable of
unlocking this closed circle and providing deeper engagement of the public and this is one of
the reasons for choosing to address ‘educational turn’ at the 4th Moscow Curatorial
Summer School. It will be of utmost interest to analyse this phenomenon within artistic and
curatorial practice in Russia and to foster an international network with places where this
term has already been actualised.
Talk of an ‘educational turn’ has been prompted by consideration of the recurrent
mobilisation of pedagogical models within various curatorial strategies and critical art
projects. The ‘educational turn’ refers to the ways in which educational formats, methods,
programmes, models, terms, processes and procedures have become pervasive in
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contemporary curating, art practice and their attendant critical frameworks. From free
schools to counter-universities, from the exhibition-as-school to self-organised study groups,
‘education’ is enacted and contested in many different ways across contemporary art.
Projects that might fall under this heading include a range of different practices: Daniel Buren
and Pontus Hultén’s Institut des hautes études en arts plastiques, Paris, 1996; the ‘Platforms’
of Documenta 11 in Kassel, 2002; education as one of the three leitmotifs of Documenta 12
in 2007; the unrealised Manifesta 6 experimental art school as exhibition and the associated
volume, Notes for an Artschool; the subsequent unitednationsplaza and Night School projects,
Berlin; Cork Caucus, Ireland; Be(com)ing Dutch: Eindhoven Caucus; Future Academy,
Edinburgh, 2002; Paraeducation Department, Rotterdam; Copenhagen Free University;
A.C.A.D.E.M.Y., Eindhoven, 2006; Hidden Curriculum, Utrecht, 2007; Tania Bruguera’s Arte
de Conducta, Havana; ArtSchool Palestine; Manoa Free University, Copenhagen; School of
Missing Studies, Belgrade; ArtSchool UK; Public School, Brussels; Open School East, London;
The Centre for Possible Studies, London and so on.
This ‘turn’ is not simply to propose that contemporary art has increasingly adopted
education as a theme (although, this is an aspect of the discussion), rather, it is to assert that
curating and art production increasingly operate directly as expanded educational praxes.
This is a profoundly contested proposition; the credibility, significance and critical currency
of the proposed ‘educational turn’ is disputed by many of the key protagonists who are
reluctant to be subsumed under a potentially uncritical and reifying generic heading.
This year’s Moscow Curatorial Summer School will look at recent developments (‘twists and
turns’) in contemporary curatorial practice, with particular reference to the interchange
between ‘the curatorial’ and ‘the educational’. Over three weeks, the school will address the
‘educational turn’ in a way that seeks a critical reconstruction of ‘the exhibition’ and ‘the
school’ in recent curating practice and debate. In doing so, it will explore the concepts of
exhibition, event, education and criticism in contemporary art curating. Other terms that
will be mobilised and interrogated include: the curatorial, collaboration, duration,
participation, ritual, citizenship, sociality, relationality, the public realm, attentiveness and coproduction.
Structurally, the summer school moves through a sequence of three week-long
blocks, which are oriented by three questions that provide a focus for presentations,
dialogues and encounters: 1. ‘What is an Exhibition?’; 2. ‘What is a School?’; and 3. ‘What is a
Turn?’ Additionally, each participant is invited to bring their own related question as a means
of interrupting the flow of the programme and redirecting the emphasis into new territories
in a hopefully productive way.
Taking these activating questions as starting points, participants in the school are
invited to collectively produce three school zines looking at key issues, concerns, questions
and understandings stemming from their own practice.
Paul O’Neill
Mick Wilson
Maria Mkrtycheva
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The 4th Moscow Curatorial Summer School calls for applications internationally.
Everyone interested in the history and practice of curating and contemporary art is welcome to
apply.
All workshops and project work are designed for a group of selected participants.
Some of the workshops and lectures are open to the public.
The Moscow Curatorial Summer School is free of charge.
Participants from outside of Moscow are offered travel grant and accommodation.
Non-Russian participants should have a valid passport to receive a visa.
Classes are in English.
Venue
GES-2, Bolotnaya embankment, 15, Moscow
Hours
Monday–Saturday, 10am–7pm
Eligibility
•
Graduate education and/or professional experience in curatorial or art practice
•
Level of English high enough to be fully involved in all of the programme including
workshops, lectures and reading-groups.
Application
•
CV
•
Statement of interest (approx. 1,500 characters)
•
Zine project proposal around one of three key questions of the school: ‘What is an
Exhibition?’, ‘What is a School?’, ‘What is a Turn?’ (approx. 2,000 characters)
Please send applications in English as a PDF to v-a-c@v-a-c.ru
To find out more about the 4th Moscow Curatoral Summer School please contact
v-a-c@v-a-c.ru
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